
Passage I

PROSE FIC TION : Th is passag e is adapted from th e novel The
Gro u n d Ben eath Her Feet by Salman Ru sh d ie  (©1 9 9 9  by
Salman Ru sh die).

Art Deco is an arch itectu ral and decorative style th at was popu -
lar in th e first h alf of th e twentieth  centu ry.

Wh en you  g row u p, as I did, in a g reat city, du ring
wh at ju st h appens to be its g olden ag e, you  th ink  of it
as eternal. Always was th ere, always will be. Th e
g randeu r of th e metropolis creates th e illu sion of per-
manence. Th e peninsu lar Bombay into wh ich  I was
born certainly seemed perennial to me. Malabar and
Cu mballa h ills were ou r Capitol and Palatine, th e
Brabou rne Stadiu m was ou r Colosseu m, and as for th e
g littering  Art Deco sweep of Marine Driv e, well, th at
was someth ing  not ev en Rome cou ld boast. I actu ally
g rew u p believ ing  Art Deco to be th e “Bombay style,” a
local inv ention, its name deriv ed , in all probability,
from th e imperativ e of th e v erb “to see.” Art dekho . Lo
and beh old  art. (Wh en I beg an to be familiar with
imag es of New York , I at first felt a sort of ang er. Th e
Americans h ad so mu ch ; did th ey h av e to possess ou r
“style” as well? Bu t in anoth er, more secret part of my
h eart, th e Art Deco of Manh attan, bu ilt on a scale so
mu ch  g rander th an ou r own, only increased America’s
allu re, made it both  familiar and awe-inspiring , ou r
little Bombay writ larg e.)

In reality th at Bombay was almost brand-new
wh en I k new it; wh at’s more, my parents’ constru ction
firm of Merch ant & Merch ant h ad been prominent in its
mak ing . In th e ten years before my own coming  into th e
world, th e city h ad been a g ig antic bu ilding  site; as if it
were in a h u rry to become, as if it k new it h ad to pro-
v ide itself in finish ed condition by th e time I was able
to start paying  attention to it .  .  . No, no, I don’t really
th ink  along  su ch  solipsistic lines. I’m not ov er-attach ed
to h istory, or Bombay. Me, I’m th e u nder-attach ed type.

Bu t let me confess th at, ev en as a ch ild , I was
insanely jealou s of th e city in wh ich  I was raised ,
becau se it was my parents’ oth er lov e. Th ey lov ed each
oth er (g ood), th ey lov ed  me (v ery g ood), and th ey 
lov ed h er (not so g ood). Bombay was my riv al. It was
on accou nt of th eir romance with  th e city th at th ey 
drew u p th at week ly rota (list) of sh ared  parental
responsibilities. Wh en my moth er wasn’t with  me—
wh en I was riding  on my fath er’s sh ou lders, or staring ,

with  h im, at th e fish  in th e Taraporewala Aqu ariu m—
sh e was ou t th ere with  her, with  Bombay; ou t th ere
bring ing  h er into being . (For of cou rse constru ction
work  nev er stops completely, and su perv ising  su ch
work  was Ameer’s particu lar g eniu s. My moth er th e
master bu ilder. Lik e h er fath er before h er.) And wh en
my fath er h anded me ov er to h er, h e went off, wearing
h is local-h istory h at and a k h ak i jack et fu ll of pock ets,
to dig  in th e fou ndations of bu ilding  sites for th e secrets
of th e city’s past, or else sat h atless and coatless at a
desig ning  board and dreamed h is lo-and-beh old dreams.

Maps of th e early town afforded my fath er g reat
joy, and h is collection of old ph otog raph s of th e edi-
fices and objets of th e v anish ed  city was second to
none. In th ese faded  imag es were resu rrected  th e
demolish ed Fort, th e “break fast bazaar” mark et ou tside
th e Teen Darv aza or Bazaarg ate, and th e h u mble mu tton
sh ops and u mbrella h ospitals of th e poor, as well as th e
fallen palaces of th e g reat. Th e early city’s relics filled
h is imag ination as well as h is ph oto albu ms. It was
from my fath er th at I learned of Bombay’s first g reat
ph otog raph ers, Raja Deen Dayal and A. R. Haseler,
wh ose portraits of th e city became my first artistic
influ ences, if only by sh owing  me wh at I did not want
to do. Dayal climbed th e Rajabai tower to create h is
sweeping  panoramas of th e birth  of th e city; Haseler
went one better and took  to th e air. Th eir imag es were
awe-inspiring , u nforg ettable, bu t th ey also inspired in
me a desperate need to g et back  down to g rou nd lev el.
From th e h eig h ts you  see only pinnacles. I yearned for
th e city streets, th e k nife g rinders, th e water carriers,
th e pav ement moneylenders, th e peremptory soldiers,
th e railway h ordes, th e ch ess players in th e Irani restau -
rants, th e snak e-bu ck led sch oolch ildren, th e beg g ars,
th e fish ermen, th e mov iemak ers, th e dock ers, th e book
sewers, th e loom operators, th e priests. I yearned for
life.

Wh en I said  th is to my fath er h e sh owed me
ph otos, still liv es of storefronts and piers, and told me I
was too you ng  to u nderstand. “See wh ere people liv ed
and work ed and sh opped,” h e clarified, with  a rare flash
of irritation, “and it becomes plain wh at th ey were
lik e.” For all h is dig g ing , Viv v y Merch ant was content
with  th e su rfaces of h is world. I, h is ph otog raph er son,
set ou t to prov e h im wrong , to sh ow th at a camera can
see beyond th e su rface, beyond th e trapping s of th e
actu al, and penetrate to its flesh  and h eart.

REA D IN G TEST
3 5  Min u tes—4 0  Qu estio n s

D IREC TION S: Th ere are several passag es in th is test.
Each  passag e is accompanied by several qu estions.
After reading  a passag e, ch oose th e best answer to each
qu estion and fill in th e corresponding  oval on you r
answer docu ment. You  may refer to th e passag es as
often as necessary.
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1 . Th e passag e as a wh ole can primarily be ch aracterized
as th e narrator’s:
A. explanation of th e relationsh ip th e narrator and h is

parents h ad with  th e city of Bombay.
B. description of important bu ilding s and locations in

Bombay.
C. arg u ment for Bombay’s prominence in th e world

of arch itectu re.
D. concerns abou t th e emotional env ironment in

wh ich  th e narrator was raised.

2 . Th e narrator describes th e ph otos by Bombay’s first
g reat ph otog raph ers as primarily inspiring  th e narrator
to:
F. tu rn away from a career in ph otog raph y.
G. create g rand panoramas of th e new Bombay.
H. produ ce imag es th at h is fath er wou ld add to h is

collection.
J. ph otog raph  su bjects th at depict ev eryday life on

Bombay’s streets.

3 . In lines 2 5 –3 1 , th e narrator mu ses ov er, th en rejects,
th e notion th at:
A. Merch ant & Merch ant played an important role in

th e bu ilding  of Bombay.
B. h e started paying  attention to Bombay at a you ng

ag e.
C. h is anticipated birth  was one of th e cau ses of th e

ru sh  to finish  th e bu ilding  of Bombay.
D. Bombay h ad been a g ig antic bu ilding  site in th e

years before h e was born.

4 . In lines 3 2 – 4 3 , th e narrator u ses wh ich  of th e follow-
ing  literary dev ices to describe Bombay?
F. Alliteration
G. Allu sion
H. Personification
J. Simile

5 . Wh ich  of th e following  statements best captu res h ow
th e narrator’s parents balanced th eir parental d u ties
with  th eir work  at th e constru ction company?
A. Th e narrator’s moth er did th e majority of th e work

at th e constru ction company, wh ile th e narrator’s
fath er took  care of th e narrator.

B. Th e narrator’s parents traded off responsibility for
tak ing  care of th e narrator and work ing  at th e con-
stru ction company.

C. Th e narrator’s fath er work ed  at h is desig ning
board, wh ile th e narrator’s moth er took  th e narra-
tor along  to bu ilding  sites.

D. Th e narrator’s parents both  work ed  at th e con-
stru ction company, wh ile th e narrator stayed h ome
with  a babysitter.

6 . As it is u sed in line 9 , th e word sweep most nearly
means:
F. ov erwh elming  v ictory.
G. wide-rang ing  search .
H. complete remov al.
J. broad area.

7 . In th e context of th e passag e, th e primary fu nction of
lines 6 –1 0  is to:
A. compare arch itectu ral landmark s in Bombay to

th ose elsewh ere.
B. h elp illu strate h ow th e term “art deco” was

deriv ed.
C. contradict th e idea th at Bombay was in its g olden

ag e wh en th e narrator was a ch ild.
D. prov ide examples of “Bombay style” arch itectu re

in Rome.

8 . Th e narrator as a ch ild v iewed th e work  h is parents did
for Merch ant & Merch ant with  a strong  sense of:
F. joy; th e work  prov ided  th e family with  enou g h

money to liv e extrav ag ant liv es.
G. fear; th e narrator k new h is parents were often so

exh au sted th ey were careless abou t safety.
H. jealou sy; th e work  pu lled  th e narrator’s parents

away from h im and directed th eir attention to th e
city.

J. respect; h is parents were k nown for th eir qu ality
work mansh ip th rou g h ou t th e city.

9 . As it is u sed in line 3 8 , th e ph rase d rew u p most nearly
means:
A. extended.
B. prepared.
C. approach ed.
D. straig h tened.

1 0 . In th e last parag raph , th e narrator’s fath er sh ows th e
narrator th e ph otos of storefronts and piers in order to:
F. teach  th e narrator abou t th e commercial prog ress

th e people wh o work  in Bombay h av e made.
G. conv ince th e narrator th at Dayal and Haseler were

Bombay’s first g reat ph otog raph ers.
H. clarify h is claim th at h is ph oto collection was not

abou t modern-day Bombay bu t rath er abou t th e
early twentieth  centu ry.

J. illu strate th at ph otos of places can rev eal as mu ch
abou t th e people wh o spent time th ere as ph otos of
th e people th emselv es.
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Passage II

SOC IA L SC IEN C E: Th is passag e  is adapted from Great
Waters: An  Atlan tic Passage by Deborah  Cramer (©2 0 0 1  by
Deborah  Cramer).

Th e Sarg asso Sea is a part of th e north ern Atlantic Ocean.

As th e Cramer id les th rou g h  th e Sarg asso Sea,
waiting  for th e wind to rise, th e sea is flat and empty.
Noth ing  demarcates or div ides th e smooth  expanse of
water dissolv ing  into th e h orizon. Th is v ast, u nrou g h -
ened su rface, th is breadth  of u niform sea, deceiv es. Bu t
for a few lonely oceanic islands, th e u npertu rbed su r-
face offers no h int of th e g rand and sweeping  energ ies
h idden below.

Only one th ou sand miles offsh ore, th e Cramer h as
already sailed  th rou g h  some of Atlantic’s deepest
waters. Contrary to wh at one mig h t g u ess, Atlantic’s
deepest waters, lik e th ose in oth er oceans, are along  h er
edg es. As we continu e east, toward th e middle of th e
sea, th e bottom rises. Th e u nmark ed plains of th e abyss,
h ere flattened by layers of sediment, g iv e way to rising
footh ills and th en to mou ntains. Th e first maps of
Atlantic seafloor noted, albeit cru dely, th is rise. Early
efforts to plu mb Atlantic’s depth s prov ed ou trag eou sly
inaccu rate: one nav al officer paid ou t eig h t miles (th ir-
teen k ilometers) of h emp rope from a drifting  sh ip and
conclu ded th e sea h ad no bottom. Ev entu ally, sailors
more or less su ccessfu lly calcu lated depth  by h eav ing
ov erboard cannonballs tied to bailing  twine. Wh en th ey
h it bottom, th e sailors measu red and snipped th e twine
and th en mov ed on, leav ing  a trail of lead stru ng  ou t
across th e seafloor. Th ese cru de sou nding s, forming  th e
basis of th e first map of Atlantic’s basin, pu blish ed in
1 8 5 4 , identified  a prominent rise h alfway between
Eu rope and America.

For many years no one cou ld  explain wh y th e
basin of Atlantic, u nlik e a bowl, deepened at its edg es
and sh oaled  in its center. People assu med th at th is
“Middle Grou nd,” “Teleg raph  Plateau ,” or “Dolph in
Rise,” as it was v ariou sly called, was an ancient and
drowned land bridg e, or a lost continent, bu t sailors
repairing  transatlantic teleg raph  cable u nk nowing ly
produ ced ev idence to prov e oth erwise. Wrestling  with
th e brok en cable, th ey accidentally twisted off a piece
of th e “plateau ” and dredg ed u p a twenty-one-pou nd
(ten-k ilog ram) ch u nk  of dense black  v olcanic rock . It
was some of th e you ng est, fresh est rock  on earth , and it
was torn not from a piece of continent su nk  beneath  th e
wav es, bu t from th e v ery fou ndation of th e sea.

Today, h ig h ly soph isticated sou nd wav es bring  th e
h azy imag es of th ose early sou nding s into sh arp focu s,
rev ealing  th at one of th e larg est and most salient g eo-
g raph ic featu res on th e planet lies on th e floor of th e
ocean. Hidden beneath  th e wav es is an immense su b-
merg ed mou ntain rang e, th e back bone of th e sea. More
extensiv e, ru g g ed, and imposing  th an th e Andes, Rock -
ies, or Himalayas, it cov ers almost as mu ch  of earth ’s
su rface as th e dry land of continents. Winding  lik e th e
seam of a baseball, it circles th e planet in a long , sinu -

ou s path , ru nning  th e entire leng th  of Atlantic, slash ing
th e basin neatly in two. Its mou ntains are stark  and
black , as black  as th e sea itself, lit only at th eir peak s
by a th in, patch y cov ering  of wh ite, th e sk eletal remains
of tiny microscopic animals th at once liv ed at th e su r-
face. Peak s as h ig h  as Mou nt St. Helens sit in a watery
world of black ness, more th an a mile below th e su rface,
beyond th e reach  of lig h t, beyond th e sig h t of sailors.

A g reat v alley, eclipsing  any comparable featu re
on dry land, ru ns th rou g h  th ese mou ntains. Arizona’s
Grand Canyon, one of earth ’s most spectacu lar places,
extends for abou t 2 8 0  miles (4 5 0  k ilometers). A lesser-
k nown canyon of similar depth  bu t considerably g reater
leng th  lies h idden in th e mou ntains of th e rid g e.
Alth ou g h  offset in many places by break s in th e mou n-
tains, th e rift v alley, as th e canyon is called, extends th e
leng th  of Atlantic for 1 1 ,0 0 0  miles (1 7 ,7 0 0  k ilometers).
Here in th is b leak  and forbidd ing  place, wh ere th e
water is almost freezing , su bterranean fires h av e lifted
mou nds of fresh  lav a onto th e seafloor. Scientists v isit-
ing  th e rift v alley for th e first time named th e v olcanic
h ills in th is oth erworldly setting  after distant, lifeless
planets.

Yet, wh at h ad seemed so foreig n to scientists is an
integ ral part of earth ’s v ery being , for at th e ridg e ou r
own planet g iv es birth . Th e floor of th e rift v alley is
torn; from th e g ash es h as spru ng  th e seafloor u nderly-
ing  all of Atlantic. Here th e you ng est, newest pieces are
made. Earth  is still cooling  from h er tu mu ltu ou s birth
fou r and a h alf billion years ag o. Heat, leak ing  from th e
molten core and from radioactiv e decay deep inside th e
planet, rises toward earth ’s su rface, powering  th e v olca-
noes th at deliv er th e ridg e to th e sea.

1 1 . Th e au th or’s attitu de toward th e main su bject of th e
passag e can best be described as:
A. awe and fascination.
B. disbelief and cynicism.
C. amu sement and nostalg ia.
D. boredom and indifference.

1 2 . Th e passag e mak es clear th at “Middle Grou nd,” “Tele-
g raph  Plateau ,” and “Dolph in Rise” were names th at
people g av e to wh at was actu ally:
F. an island in Atlantic.
G. a transatlantic teleg raph  cable.
H. an ancient and drowned land bridg e.
J. th e immense mou ntain rang e in Atlantic’s basin.
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1 3 . In th e first parag raph , th e au th or describes th e stillness
of th e Sarg asso Sea as th e Cramer passes th rou g h  it
primarily to emph asize th at th e stillness:
A. won’t last long , for th e sea will become rou g h

wh en th e wind rises.
B. mak es it easy for a passeng er on th e Cramer to

spot oceanic islands th at break  th e water’s su rface.
C. is in dramatic contrast to th e power of wh at exists

on and u nder th e seafloor far below.
D. mak es it seem as if th e Cramer’s wak e is div iding

th e u nbrok en expanse of water into two.

1 4 . Th e passag e states th at compared to Arizona’s Grand
Canyon, th e canyon th at lies with in th e mou ntains in
Atlantic’s basin is considerably:
F. deeper.
G. older.
H. wider.
J. long er.

1 5 . Th e main pu rpose of th e information in lines 7 1 –7 6  is
to:
A. describe in detail scientists’ expectations for th eir

first trip to th e rift v alley.
B. ch aracterize th e rift v alley as an alien, seeming ly

barren place.
C. prov ide statistics abou t sev eral g eog raph ic proper-

ties of th e rift v alley.
D. list th e names th at scientists g av e to th e v olcanic

h ills in th e rift v alley.

1 6 . One of th e main pu rposes of th e last parag raph  is to
state th at th e:
F. g ash es in th e rift v alley continu e to increase in

width .
G. seafloor of Atlantic h as cooled.
H. entire Atlantic seafloor h as issu ed from th e g ash es

in th e rift v alley.
J. v olcanoes on Earth ’s dry land h av e created  th e

newest, you ng est pieces of Atlantic seafloor.

1 7 . Th e au th or most strong ly implies th at people com-
monly assu me th e deepest waters of an ocean are:
A. abou t one th ou sand miles offsh ore.
B. at th e middle of th e ocean.
C. dotted with  islands.
D. located in trench es.

1 8 . As it is u sed in line 1 9 , th e ph rase paid ou t most nearly
means:
F. dispensed.
G. ascertained.
H. su g g ested.
J. compensated.

1 9 . According  to th e passag e, th e mou ntain rang e in
Atlantic’s basin cov ers nearly th e same amou nt of
Earth ’s su rface as does:
A. Mou nt St. Helens.
B. th e Himalayas.
C. th e Pacific Ocean.
D. th e dry land of continents.

2 0 . According  to th e passag e, th e wh ite cov er on th e peak s
of th e mou ntains in Atlantic’s basin is:
F. sk eletal remains of microscopic animals.
G. th in layers of sedimentary v olcanic ash .
H. patch es of ice.
J. salt deposits.
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Passage III

HUMA NITIES: Passag e A is adapted from th e essay “Ju st Th is
Side of Byzantiu m” by Ray Bradbu ry (©1 9 7 5  by Ray Bradbu ry),
wh ich  is th e introdu ction to a later edition of Bradbu ry’s 1 9 5 7
novel Dan delio n  Win e. Passag e B is adapted from Dan delio n
Win e (©1 9 5 7  by Ray Bradbu ry).

Passag e A by Ray Bradbu ry

I beg an to learn th e natu re of su rprises, th ank fu lly,
wh en I was fairly you ng  as a writer. Before th at, lik e
ev ery beg inner, I th ou g h t you  cou ld beat, pu mmel, and
th rash  an idea into existence. Under su ch  treatment, of
cou rse, any decent idea folds u p its paws, tu rns on its
back , fixes its eyes on eternity, and dies.

It was with  g reat relief, th en, th at in my early
twenties I flou ndered into a word-association process in
wh ich  I simply g ot ou t of bed each  morning , walk ed to
my desk , and pu t down any word or series of words th at
h appened along  in my h ead.

I wou ld th en tak e arms ag ainst th e word, or for it,
and bring  on an assortment of ch aracters to weig h  th e
word and sh ow me its meaning  in my own life. An h ou r
or two h ou rs later, to my amazement, a new story 
wou ld be finish ed and done. Th e su rprise was total and
lov ely. I soon fou nd th at I wou ld h av e to work  th is way
for th e rest of my life.

First I ru mmag ed my mind for words th at cou ld
describe my personal nig h tmares, fears of nig h t and
time from my ch ildh ood, and sh aped stories from th ese.

Th en I took  a long  look  at th e g reen apple trees
and th e old h ou se I was born in and th e h ou se next door
wh ere liv ed my g randparents, and all th e lawns of th e
su mmers I g rew u p in, and I beg an to try words for all
th at.

I h ad to send myself back , with  words as catalysts,
to open th e memories ou t and see wh at th ey h ad  to
offer.

So from th e ag e of twenty-fou r to th irty-six h ardly
a day passed wh en I didn’t stroll myself across a recol-
lection of my g randparents’ north ern Illinois g rass,
h oping  to come across some old h alf-bu rnt firecrack er,
a ru sted toy, or a frag ment of letter written to myself in
some you ng  year h oping  to contact th e older person I
became to remind h im of h is past, h is life, h is people,
h is joys, and h is drench ing  sorrows.

Along  th e way I came u pon and collided, th rou g h
word-association, with  old and tru e friendsh ips. I bor-
rowed my friend Joh n Hu ff from my ch ildh ood in Ari-
zona and sh ipped h im East to Green Town so th at I
cou ld say g ood-bye to h im properly.

Along  th e way, I sat me down to break fasts,
lu nch es, and d inners with  th e long  dead  and mu ch
lov ed.

Th u s I fell into su rprise. I came on th e old and best
ways of writing  th rou g h  ig norance and experiment and

was startled wh en tru th s leaped ou t of bu sh es lik e qu ail
before g u nsh ot. I blu ndered into creativ ity as any ch ild
learning  to walk  and see. I learned to let my senses and
my Past tell me all th at was someh ow tru e.

Passag e B by Ray Bradbu ry

Th e facts abou t Joh n Hu ff, ag ed twelv e, are simple
and soon stated . He cou ld  path find more trails th an
anyone since time beg an, cou ld leap from th e sk y lik e a
ch impanzee from a v ine, cou ld  liv e u nderwater two
minu tes and slide fifty yards downstream from wh ere
you  last saw h im. Th e baseballs you  pitch ed h im h e h it
in th e apple trees, k nock ing  down h arv ests. He ran
lau g h ing . He sat easy. He was not a bu lly. He was k ind.
He k new th e names of all th e wild flowers and wh en 
th e moon wou ld rise and set. He was, in fact, th e only
g od liv ing  in th e wh ole of Green Town, Illinois, du ring
th e twentieth  centu ry th at Dou g las Spau lding  k new of.

And rig h t now h e and Dou g las were h ik ing  ou t
beyond town on anoth er warm and marble-rou nd day,
th e sk y b lu e b lown-g lass reach ing  h ig h , th e creek s
brig h t with  mirror waters fanning  ov er wh ite stones. It
was a day as perfect as th e flame of a candle.

Dou g las walk ed th rou g h  it th ink ing  it wou ld g o on
th is way forev er. Th e sou nd of a g ood friend wh istling
lik e an oriole, peg g ing  th e softball, as you  h orse-
danced, k ey-jing led  th e d u sty path s; th ing s were at
h and and wou ld remain.

It was su ch  a fine day and th en su ddenly a clou d
crossed  th e sk y, cov ered  th e su n, and d id  not mov e
ag ain.

Joh n Hu ff h ad been speak ing  qu ietly for sev eral
minu tes. Now Dou g las stopped on th e path  and look ed
ov er at h im.

“Joh n, say th at ag ain.”

“You  h eard me th e first time, Dou g .”

“Did you  say you  were—g oing  away?”

Joh n took  a yellow and g reen train tick et solemnly
from h is pock et and th ey both  look ed at it.

“Tonig h t!” said Dou g las. “My g osh ! Tonig h t we
were g oing  to play Red Lig h t, Green Lig h t and Statu es!
How come, all of a su dden? You  been h ere in Green
Town all my life. You  ju st don’t pick  u p and leav e!”

“It’s my fath er,” said Joh n. “He’s g ot a job in Mil-
wau k ee. We weren’t su re u ntil today . . . ”

Th ey sat u nder an old oak  tree on th e side of th e
h ill look ing  back  at town. Ou t beyond, in su nlig h t, th e
town was painted with  h eat, th e windows all g aping .
Dou g las wanted to ru n back  in th ere wh ere th e town, by
its v ery weig h t, its h ou ses, th eir bu lk , mig h t enclose
and prev ent Joh n’s ev er g etting  u p and ru nning  off.
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2 1 . Wh en Bradbu ry claims, “Th u s I fell into su rprise” 
(line 4 6 ), h e’s most nearly referring  to th e:
A. discov ery th at for h im th e secret to a creativ e ou t-

pou ring  was to u se a word-association meth od to
write fiction.

B. long -forg otten experiences h e wou ld  remember
wh en h e wou ld talk  with  h is ch ildh ood friends in
person.

C. realization th at h e wrote more effectiv ely abou t h is
cu rrent experiences th an abou t h is past.

D. sev eral meth ods oth er writers tau g h t h im to h elp
h im write h onest, au th entic stories.

2 2 . Passag e A indicates th at Bradbu ry believ es all beg in-
ning  writers th ink  th at th ey can:
F. learn th e natu re of su rprises.
G. force an idea into creation.
H. u se one word as a catalyst for a story.
J. become a g ood writer th rou g h  experiment.

2 3 . Bradbu ry’s claim “I wou ld th en tak e arms ag ainst th e
word, or for it” (line 1 2 ) most strong ly su g g ests th at
du ring  h is writing  sessions, Bradbu ry wou ld:
A. attempt to find th e one word th at for h im was th e

k ey to u nderstanding  Joh n Hu ff.
B. often reject a word as not being  a catalyst for

meaning fu l writing .
C. deliberately ch oose to write only abou t a word th at

inspired h is fears.
D. feel as th ou g h  h e were stru g g ling  to find a word’s

sig nificance to h im.

2 4 . In th e sev enth  parag raph  of Passag e A (lines 3 0 –3 7 ),
Bradbu ry explains h is h ab it, ov er many years as a
writer, of almost daily:
F. look ing  at and writing  abou t objects from h is

ch ildh ood th at h e h ad sav ed.
G. wish ing  h e h ad k ept more letters from h is ch ild-

h ood to trig g er h is memories.
H. driv ing  past h is g randparents’ property, h oping  to

notice someth ing  th at wou ld  remind h im of h is
past.

J. th ink ing  abou t h is g randparents’ property, h oping
to remember someth ing  th at wou ld bring  h is past
into focu s.

2 5 . Passag e A explains th at wh en writing  abou t th e ch arac-
ter Joh n Hu ff, Bradbu ry h ad:
A. placed Joh n in a town in Arizona, wh ere Bradbu ry

h imself h ad g rown u p.
B. inclu ded Joh n in stories abou t a town in Arizona

and in stories abou t Green Town.
C. “mov ed” Joh n to a town oth er th an th e town in

wh ich  th e real-life Joh n Hu ff h ad g rown u p.
D. “borrowed” Joh n to u se as a minor ch aracter in

many of h is stories.

2 6 . In th e first parag raph  of Passag e B (lines 5 2 –6 3 ), th e
narrator describes Joh n Hu ff in a manner th at:
F. emph asizes Joh n’s ph ysical streng th  and intelli-

g ence, to indicate Joh n’s v iew of h imself.
G. exag g erates Joh n’s ch aracteristics and actions, to

reflect Dou g las’s idolization of Joh n.
H. h ig h lig h ts Joh n’s reck less beh av ior, to sh ow th at

Dou g las was most fond of Joh n’s rebelliou sness.
J. sh owcases Joh n’s talents, to mak e clear wh y both

ch ildren and adu lts admired Joh n.

2 7 . With in Passag e B, th e imag e in lines 7 4 –7 6  fu nctions
fig u rativ ely to su g g est th at:
A. Joh n’s leav ing  on a stormy nig h t was fitting , g iv en

Dou g las’s sadness.
B. Joh n’s disappointment abou t mov ing  was reflected

in h is mood all day.
C. th e mood of th e day ch ang ed  dramatically and

irrev ersibly once Joh n sh ared h is news.
D. th e sk y in Green Town became clou dy at th e

moment Joh n told Dou g las h e was mov ing .

2 8 . Both  Passag e A and Passag e B h ig h lig h t Bradbu ry’s
u se of:
F. a first person omniscient narrator to tell a story.
G. satire and irony to dev elop ch aracters.
H. alleg ory to present a complex ph ilosoph ical 

qu estion.
J. sensory details and imag inativ e description to

conv ey ideas.

2 9 . Based on Bradbu ry’s description in Passag e A of h is
writing  process, wh ich  of th e following  meth ods h ypo-
th etically depicts a way Bradbu ry mig h t h av e beg u n to
write th e story in Passag e B?
A. Tak ing  notes wh ile interv iewing  old friends after

first deciding  to write a story abou t two boys
B. Forming  two ch aracters, determining  th at h e

wou ld  lik e to tell a story abou t loss, and th en
beg inning  to write a scene

C. Writing  down th e words tra in  ticket and th en
spending  an h ou r writing  wh atev er th ose words
brou g h t to h is mind

D. Ou tlining  th e plot of a story abou t two boys th at
wou ld end with  one boy leav ing  on a train
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Qu estions 2 1 – 2 5  ask abou t Passage A. Qu estions 2 6  and 2 7  ask abou t Passage B.

Qu estions 2 8 – 3 0  ask abou t both passages.
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3 0 . Elsewhere in the essay from which  Passage A is

adapted, Bradbu ry writes:
Was there a real boy named John Hu ff?
There was. And that was tru ly his name. Bu t
he didn’t go away from me, I went away from
him.

How do these statements apply to both the information
abou t Bradbu ry’s approach as a storyteller prov ided in
Passage A and the story of John Hu ff prov ided in Pas-
sage B?
F. They rev eal that Bradbu ry believ ed that to su rprise

readers is a fiction writer’s most important task .
G. They reinforce that Bradbu ry u sed his life experi-

ences to create fiction bu t also altered those expe-
riences as he pleased.

H. They prov e that Bradbu ry felt su ch pain ov er leav -
ing John that he had to rev erse ev ents to be able to
write the story.

J. They indicate that Bradbu ry rarely u sed his life
experiences to create fiction.

Passage IV

NA TURA L SC IEN C E: Th is passag e is adapted from th e article
“Th e Jaws Th at Ju mp” by Adam Su mmers (©2 0 0 6  by Natu ral
History Mag azine, Inc.).

Recently I was reminded of ju st how powerfu l ants
can be when inflicting damage on intru ders. A team of
biomechanists has stu died the incredibly speedy bite of
a grou p of Central and Sou th American ants. The team
clock ed the bite as the fastest on the planet—and dis-
cov ered that it also giv es the ants the u niqu e ability to
ju mp with their jaws, adding to an impressiv e array of
already k nown defenses.

Trap-jaw ants nest in leaf litter, rather than u nder-
grou nd or in mou nds. There they often feed on well-
armored and elu siv e prey, inclu ding other species of
ants. As they stalk  their dinner, the trap-jaws hold their
mandibles wide apart, often cock ed open at 1 8 0  degrees
or more by a latch mechanism. When minu te trigger
hairs on the inner edge of the mandible come in contact
with  something, the jaws snap shu t at speeds now
k nown to reach 1 4 5  miles per hou r. No passerby cou ld
ou trace that. The astou ndingly h igh  speed g iv es the
jaws, despite their light weight, enou gh force to crack
open the armor of most prey and get at the tasty meat
inside.

The k ey to the jaws’ speed (and their ev en more
amazing acceleration) is that the release comes from
stored energy produ ced by the strong bu t slow mu scles
of the jaw. Think  how an archer slowly draws an arrow
in a bowstring against the flex of a bow: nearly all the
energy from the archer’s mu scles pou rs into the flexing
of the bow. When released, the energy stored in the bow
wings the arrow toward its target mu ch faster than the
archer cou ld by throwing the arrow lik e a jav elin. The
biomechanics of energy storage is the domain of Sheila

N. Patek  and Joseph E. Baio, both biomechanists at the
Univ ersity of California, Berk eley. They teamed u p
with two ant experts, Brian L. Fisher of the California
Academy of Sciences in San Francisco and Andrew V.
Su arez of the Univ ersity of Illinois at Urbana-
Champaign, to look  at the trap-jaw ant Odontomachu s
bau ri.

Fisher, Su arez, and other field  b iologists had
already noted that catching O. bau ri was lik e grabbing
for popping popcorn—and v ery hot popcorn at that,
becau se a painfu l sting goes with an ant’s trap-jaw bite.
The insects bou nced arou nd in a dizzying frenzy and
propelled  themselv es many times their body length
when biologists or smaller intru ders approached them.
Patek  and Baio made high-speed v ideo images of their
mov ements, and discov ered that the secret of their self-
propu lsion was the well-execu ted  “firing” of their
mandibles. They also observ ed that mandibles started to
decelerate before they meet—possibly to av oid self-
inflicted damage. Most important, the ants had two dis-
tinct modes of aerial locomotion.

In the so-called  escape ju mp, an ant orients its
head and jaws perpendicu lar to the grou nd, then slams
its face straigh t down. That triggers the cock ed
mandibles to release with a force 4 0 0  times the ant’s
body weight, lau nching the insect ten or more body
lengths nearly straigh t into the air. The ant doesn’t
seem to go in any particu lar direction, bu t the ju mp is
presu mably fast and u npredictable enou gh to help the
insect ev ade, say, the probing tongu e of a lizard. Not
only can the ju mping ant gain height and sow confu -
sion, bu t it may also get to a new v antage point from
which to relau nch an attack .

The second k ind of jaw-propelled locomotion is
ev en more common than escape ju mping. If an intru der
enters the ants’ nest, one of the ants bangs its jaws
against the intru der, which triggers the trap-jaw and
propels the interloper (if small enou gh) in one direc-
tion, ou t of the nest, and the ant in the other. Often the
force sends the ant sk imming an inch off the grou nd for
nearly a foot. The attack , for obv iou s reasons, is k nown
as the “bou ncer defense.” In the wild, gangs of defend-
ing ants team u p to attack  hostile strangers, sending
them head ov er heels ou t of the nest.

From an ev olu tionary point of v iew, the trap-jaws
are an intrig u ing story. The ants clearly ev olv ed  an
entirely new fu nction, propu lsion, for a system that was
already u sefu l—chewing u p prey. Sev eral lineages of
trap-jaw ants hav e independently hit on the tactic of
storing energy in their jaws to penetrate well-defended
prey. In Odontomachu s, the horizontal, bou ncer-
defense ju mp cou ld hav e arisen ou t of attempts to bite
intru ders, bu t the high, escape ju mp—with jaws aimed
directly at the grou nd—mu st hav e arisen from a differ-
ent, perhaps accidental k ind of behav ior. Su ch  a
serendipitou s ev ent wou ld hav e been a rare instance in
which banging one’s head against the grou nd got good
resu lts.
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3 3
3 1 . Th e primary pu rpose of th e passag e is to:

A. prov ide an ov erv iew of th e mech anics and k ey
operations of th e jaws of trap-jaw ants.

B. analyze Patek  and Baio’s tech niqu es for filming
two defensiv e maneu v ers of trap-jaw ants.

C. compare th e jaws of Odontomach u s bau ri to th e
jaws of oth er species of ants.

D. describe th e ev olu tion of th e ability of trap-jaw
ants to perform an escape ju mp.

3 2 . Th e sentence in lines 7 3 –7 5  and th e last sentence of
th e passag e are examples of th e au th or’s rh etorical
tech niqu e of:
F. weav ing  sarcasm into a mostly casu al and playfu l

article.
G. interjecting  a lig h th earted  tone into a primarily

tech nical article.
H. integ rating  a slig h tly combativ e tone into an arti-

cle th at mostly praises two scientists’ work .
J. incorporating  personal anecdotes into an article

th at mostly reports data.

3 3 . As it is u sed in lines 8 1 –8 2 , th e ph rase well-defended
prey most nearly refers to prey th at:
A. h av e a h ard ou ter sh ell.
B. attack  with  a leth al bite.
C. trav el and attack  in g rou ps.
D. mov e qu ick ly.

3 4 . Th e passag e mak es clear th at th e main sou rce of th e
speed of th e jaws of th e trap-jaw ant is th e:
F. ease of mov ement of th e h ing e of th e jaw.
G. continu ou s, steady firing  of th e jaw’s mandibles.
H. lig h t weig h t of th e jaw in relation to th e ant’s body

weig h t.
J. release of energ y stored by mu scles of th e jaw.

3 5 . Th e au th or u ses th e analog y of trying  to g rab popcorn
as it pops in order to describe th e trap-jaw ants’ ability
to:
A. g enerate h eat with  th eir jaw mov ements.
B. mov e to h ig h  g rou nd in order to attack  prey.
C. attack  intru ders by tossing  th em ou t of th e nest.
D. bou nce arou nd frantically wh en intru ders approach .

3 6 . One main pu rpose of th e last parag raph  is to su g g est
th at u nlik e th eir bou ncer-defense ju mp, th e trap-jaw
ants’ escape ju mp may h av e arisen th rou g h :
F. th e ants’ trying  and failing  to bite intru ders.
G. a ch ang e in th e stru ctu re of th e mandibles of sev -

eral lineag es of ants.
H. an accidental beh av ior of th e ants.
J. th e ants’ experiencing  a positiv e ou tcome wh en

th ey wou ld attack  in a larg e g rou p.

3 7 . As it is u sed in line 3 1 , th e word domain most nearly
means:
A. liv ing  space.
B. area of expertise.
C. taxonomic categ ory.
D. local ju risdiction.

3 8 . Th e passag e points to wh ich  of th e following  as a ch ar-
acteristic of trap-jaw ants’ mandibles th at prev ents th e
ants from h arming  th emselv es with  th eir powerfu l
bite?
F. A h ing e prev ents th e mandib les from snapping

tog eth er forcefu lly.
G. Mandibles with  cu sh ioned inner edg es prov ide a

bu ffer wh en th e mandibles snap sh u t.
H. A latch  mech anism prev ents th e mandibles from

closing  completely.
J. Th e mandib les beg in to decelerate before th ey

meet.

3 9 . As described in th e passag e, one benefit of th e trap-
jaw ant’s escape ju mp is th at it allows an ant to:
A. land in position to lau nch  a new attack  on a 

predator.
B. confu se a predator with  a qu ick , su dden sting .
C. sig nal to oth er ants u sing  a predictable mov ement.
D. point itself in wh ich ev er d irection it ch ooses to

escape.

4 0 . Wh en a trap-jaw ant u ses th e bou ncer-defense ju mp
effectiv ely on an intru der, wh ich  creatu re(s), if any,
will be propelled eith er ou t of th e nest or in anoth er
direction?
F. Th e intru der only
G. Th e attack ing  ant only
H. Th e attack ing  ant and th e intru der
J. Neith er th e attack ing  ant nor th e intru der

END  OF TEST 3

STOP! D O NOT TURN THE PA GE UNTIL TOLD  TO D O SO.

D O NOT RETURN TO A  PREVIOUS TEST.


